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In Life, so many unintended and unexpected things 


happen. Even if you plan your life, it could go wrong 


easily because of the variables you cannot control. 
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HI7LAF mi Foreword 


For the past few years, Korean films have nourished unparalleled support from its own people. Rooted in its own history, the fruits of Korean 


cinema have helped to contribute to the diversity of world cinema. 


IM Kwon-taek, one of Korea’s most beloved directors, once said that there would be nothing more boring than a flower garden if it only had 
roses, no matter how beautiful they are. “In a garden of films, it is my duty as a Korean director to water the flowers and make them bloom”, he 
said. To look back on the history of Korean cinema, one can easily discover its diverse colors and styles. In a way, the diversity of Korean films 
was already predicted in the rapid growth and dramatic political changes that have taken place within the past few decades as the country 
transformed from an agricultural society into a hub of informational technology. Social changes and the dilemmas and harmony of Eastern and 


Western cultures have helped to create the diverse shapes in our cultural map. 


To facilitate a cultural understanding of Korean films, the Korean Film Council and Cine21, a Korean film weekly, have collaborated on several 
books titled “Korean Film Directors Series” about Korean directors who have helped to fuel the energy of contemporary Korean cinema. In 2005, 
we begin with three directors, PARK Chan-wook, BONG Joon-ho and RYOO Seung-wan. PARK, the director of <Joint Security Area>, 
<Sympathy for Mr. Vengeance>, <Old Boy> and <Sympathy for Lady Vengeance> has attracted popular and critical success by pushing stylistic 
experiment and weaving them into unconventional plots. BONG, who debuted with <Barking Dogs Never Bite>, is currently shooting his next 
film <The Host>. His outstanding use of a genre set-up in <Memories of Murder>, a story dealing with an investigation of a serial rape-murder 
case, presented a poignant glimpse of the desperation of the country’s social mood under military dictatorship in the 1980’s. BONG’s style of 
tackling social issues is a focus of interest for many Korean viewers. RYOO Seung-wan began to spread his name in the world of the film 
industry with eclectic action flicks such as <Die Bad>, <No Blood No Tears>, <Arahan> and <Crying First>. His films have shown the 


potential of the force of young Korean directors. 


It is my sincere hope that, through the “Korean Film Directors Series”, you may meet the diverse colors of Korean cinema. 


BME 
AN Cheong-sook 


Chairperson, 
Korean Film Council 
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How will the “Action Kid” 
Integrate Korean Sentiment 
Into His Action Films ? 


_ The Film World of RYOO Seung-wan: A Filmmaker Dreaming of Korean Action Films 
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<Die Bad>(2000) was a small revolution. In a year when the Korean film industry was 


concentrating on producing blockbusters to repeat the glory of <Shiri>(1999), this film 
that cost mere 65 million won (US$65,000) created a miracle that no one had expected. 
The film became the first 16mm film to open on four screens, and in the first week, the 
box office gross came close to the break even point. <Die Bad> expanded to 20 screens 
and displayed an amazing power and attracted a surprising 80,000 viewers. Aside from 
overseas sales, <Die Bad> made 300 million won (US$300,000) in net profit, about five 
times the production cost. Film critic HONG Sung-nam welcomed the phenomenon at the 
time and wrote that <Die Bad> “proved that the production cost of a film is hardly 
proportional to the intensity of the cinematic experience it provides. Without a doubt, this 
film is the biggest event in the Korean film industry this year”. 

RYOO Seung-wan also emerged as a star filmmaker with the hit <Die Bad>. Not only 
film magazines and daily newspapers but also entertainment tabloids and even sports 
journals paid excessive attention to the newcomer. After all, it was no surprise that the 
media competed to cover <Die Bad>. It certainly contained juicy elements coveted by 
journalists. The film was directed by an unknown director without a college degree, who 
recycled leftover film stock from other commercial films. With A-list staff from 
Chungmuro(a term like “Hollywood” used to refer to the mainstream Korean film 
industry), RYOO made four short films in three years and put them together into a feature- 
length film, which he called a “relay film”. He cast his own brother, who had no 
experience in acting, and RYOO himself played a role in the film as well. With so many 
interesting behind-the-scenes stories, RYOO came to be known as the wunderkind of the 
independent film world and first in line to debut in the mainstream film industry. 
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Jackie Chan, My Father 


RYOO is a filmmaker who does not hide his fascination for genre films, especially action films. Having earned almost unanimous support 
from both commercial and independent films, RYOO has set a clearer yet distinguished coordinate as his goal than any other rookie 
filmmakers. Almost every film fan-turned-director does not hesitate to reveal his influences and preferences. However, RYOO has singled out 
Jackie Chan as his cinematic father. Who is Jackie Chan? Countless film aficionados and film directors who grow up in the seventies and 
eighties count Jackie Chan as their “friend” from childhood, but no one has ever called Jackie Chan his “father”. Jackie Chan was a mere 
entertainer. However, RYOO, a rebel with a peculiar taste, shakes his head in denial. “Jackie Chan films are as precious to me as <Citizen 
Kane> might be to someone else.” 

To better understand the surprising confession of Mr. RYOO, we need to trace his childhood. Born in 1973, RYOO’s childhood was full of 
Hong Kong flicks starring Jackie Chan, Yuen Biao and Sammo Hung. After watching <Drunken Fist>, he became so fascinated by Jackie 
Chan that he immediately enrolled in a martial arts school. Having lost both his parents, RYOO frequented film theaters more often. When he 
was in ninth grade, he skipped lunch for a year and saved up his lunch money. He then bought a used 8mm camera and began shooting films 
on his own. He enrolled in a night high school, and his passion had not cooled down a bit. Over a six month period, he earned enough to cover 
minimum living expenses for his grandmother and brother for a year, and then went to film workshops for the other half of the year. He has 
worked over 30 jobs, working at a construction site, cooking at a fast-food restaurant, cleaning at a hotel, giving illegal driving lessons, and 
delivering vegetables at a farmer’s market. Despite his struggles, his admiration for film never changed or diminished. 

While aspiring directors generally study film in college or begin their career through the Korean Academy of Film Arts, RYOO could not 
afford a college education. Therefore he approached director PARK Chan-wook for an interview and began working as a crew member for 
<Threesome> in 1997. While assisting director PARK Ki-hyung on <Whispering Corridors> and KWAK Kyung-taek on <Dr. K>, he 
worked on his own short films such as “Transmutated Head”(1998). Around this time, he shot short films such as “Rumble” and “Modern 
Man”, which later made up <Die Bad>. “While film students shoot four school projects at college, I wanted to shoot a short film with a 
complete storytelling structure”, RYOO said. He had “believed in the potential of making a feature film by bringing together segmental stories 
as in <Reservoir Dogs> and <Short Cuts>,” and <Die Bad> has shown the world that his dream was not vain. 

It is not hard to detect the legacies of Jackie Chan, John Woo and Sam Peckinpah from <Die Bad>, which is made up of four short films: 
“Rumble”, “Nightmare”, “Modern Man”, and “Die Bad”. For example, the action sequence in “Rumble”, where Seok-hwan and Sung-bin, 
technical high school students with inferiority complexes, collide with art school students in a billiard room, contains RYOO’s will to stage 
the acrobatic action of Jackie Chan in spite of rough conditions. The running time is only 13 minutes, but he directed fast-paced action 
sequences with over 200 cuts. The transitions between scenes might not be so smooth in this short film, which was shot in only four days, but 
“Rumble” is full of dynamic energy that reminds the audience of an actual fight. Under the consistent theme of “the tragedy of kids who want 
to fight against the world with only recklessness and pride”, it is noteworthy that RYOO borrowed various elements from different genres— 
action for “Rumble”, horror for “Nightmare”, documentary for “Modern Man” and gangster noir for “Die Bad”—and put them together into a 


compact feature-length film. 
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Endless Affection for Lives in the Slums 


RYOO Seung-wan’s camera is interested in people living low lives, and is more focused on the world underground, rather than the world 
above. In <No Blood No Tears>(2002), his first film with mainstream production financing, various characters fight to take a bag full of cash 
at a dogfighting ring. The characters who bet on the game of survival with “no blood and no tears”(a Korean expression meaning “no mercy”) 
are the hoodlums of society no one pays attention to. Gyung-seon used to be associated with a crime syndicate and is now a taxi driver. 
Former boxing round girl Soo-jin is often beaten by her boyfriend. A former boxer is now managing the dog fights. Has-been gangsters in 
their 50’s and young and reckless teenagers want to take the money bag as well. These characters are all past their “expiration dates”. They 
cannot hide their desire to strike it rich and climb up from the underground to the outer world in order to survive in a violent world which is 
trying to abandon them. 

Just as <Die Bad> did, <No Blood No Tears> also brings together settings from existing genre films to create a unique combination. After 
the film was screened, critics argued that the two women feeling a kind of alliance was taken from <Bound>, the former big-shot woman and 
an old cop concerned about her are from <Jackie Brown>, and the contest for a money bag is from <Lock, Stock and Two Smoking Barrels>. 
However, the settings from genre films absorbed by <No Blood No Tears> had been rearranged to fit Korean circumstances. As we can see in 
lines such as “Being young and beautiful means nothing. Look at us. We don’t even own a house at this age”, and “I am not the woman you 
used to know. I am a has-been, who gets stabbed in the back by a young girl”, RYOO’s film is not a mere game of genre, but represents 
desires felt against the world. 

RYOO has the desire to “restore” the things ignored by the mainstream world in his films. “Dachimawa Lee”(“Dachimawa Lee” comes 
from a Japanese word for fisticuffs action and generally refers to the action flicks that were popular in Korea in the 60’s and 70’s, featuring 
fistfights among gangsters. RYOO Seung-wan adopted the term for the name of his protagonist as a parody and named the film, “Dachimawa 
Lee”, since “Lee” is a common family name in Korea.), a digital omnibus short film made before <No Blood No Tears>, is an affectionate 
parody of Korean action films from the 1960’s and 1970’s. He worked with RYOO Seung-bum, IM Won-hee, and PARK Sung-bin, actors 
frequently cast in his films. The film is filled with actions scenes that are not so well-matched with the dramatic story line. The mismatch is 
intentional. RYOO pays his respects to thousands of action films referred to by some as “cheap films” and completely excluded from the 
legacy of Korean cinema, but which had made him excited when he was young. For some of the supporting roles of <No Blood No Tears>, he 


cast actors who had played leading roles in Korean action films in the 1960’s and 70’s but who are rarely seen in films anymore. 
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We Cannot Choose Between Hero and Anti-Hero 


RYOO’s cinematic strategy to take characters suited for Korean circumstances and insert them into a genre play is still effective in 
<Arahan> (2004). If you walk down the street in Korea, you are often approached by strangers. They will cling to your sleeve and ask, “Do 
you know about the ‘way?’” Aside from their hidden schemes, not many Koreans believe in the world of “the way” and “ch’i.” While most 
people would just laugh off those encounters, RYOO created a story from them. What if masters who know the “way” and are full of “ch’i” 
are actually living in modern society? Maybe, the man cleaning the windows on skyscrapers, the woman delivering layers of trays, and the 
man riding a bicycle loaded with tons of goods have reached the state of masters. 

<Shaolin Soccer> is not the only film called to mind from the story of Arahan, where powerless cop Sang-hwan stands along with Seven 
Masters against Black Cloud, who has brought bloody catastrophe to the mundane world. RYOO completes a saga of martial arts filmmaking 
by setting the film in a city as he pays homage to King Hu and Tsui Hark. While it might be a natural conclusion for an action film fan, his 
film always ends with a showdown. Just as film critics point out, his films always contain too much of his taste, which breaks the balance of 
the characters and the plot in the end and ruins the structure. For example, the final showdown between Dok-bul and the Silence in <No Blood 
No Tears> almost destroyed the theme of the film, “a story of two women making it big in the macho world”. 

During the final stage of the production of <Arahan>, RYOO had said, “Most of my films end with a showdown, and I pursue a contest in 
which viewers cannot take a side.” In <Arahan>, where Sang-hwan and Eui-jin fight against Black Cloud, RYOO initially said that he wanted 
to create a story with clear distinctions between good and evil. However, he still places enormous affection into his anti-hero Black Cloud. He 
tries to elevate the intensity of the contest between the hero and the anti-hero, but the character of Black Cloud lacks both impact and charm as 
a villain. While RYOO is highly accomplished in creating interesting characters, some critics say that he has not yet mastered the beauty of a 
balanced saga as a storyteller. 

RYOO depicted a contest between anti-hero Dok-bul and anti-hero Silence in <No Blood No Tears>. In <Arahan>, the contest is between 
semi-hero Sang-hwan and anti-hero Black Cloud. In <Crying Fist>, RYOO’s fourth showdown, semi-hero Tae-shik and semi-hero Sang- 
hwan fight in the ring. RYOO has borrowed ideas from the true stories of SEO Cheol, a Korean who had learned boxing at a juvenile 
correctional facility and won two silver medals in a row from the National Sports Meet, and Akira Hareruya, a Japanese man who made 
money by allowing people to hit him, in order to pay wages in arrears to his employees. He created stories for Sang-hwan and Tae-shik, who 
never meet in the story until the final match for the rookie of the year. In fact, there is no loser in the match, where the two boxers fight to be 


recognized as a member of a family. 
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Where Is He Headed Beyond Dilemma? 


In <Crying Fist>, RYOO does not reveal much of his inclination for genre films. Until the moment the sixth round begins and the two 
protagonists face each other, the narrative flows like two parallel lines by alternating between two stories. He seems to want to concentrate on 
completing the narrative with an extreme method, and to try to show the tension of a contest where viewers cannot take a side. The six rounds 
are an expression of RYOO Seung-wan’s confidence. The scene is long and detailed, as if he is broadcasting an actual boxing match. A 
producer close to RYOO said in private that the films before <Crying Fist> contained scenes that RYOO had wanted to shoot as a film fan, 
but he could not find such a desire in <Crying Fist>. He called <Crying Fist> a film that RYOO had really wanted to make. 

However, <Crying Fist> is filled with dramatic energy. While he fully used the device of drama, with which the Korean audience is 
familiar, the vivid characters and realistic lines which are the potential of RYOO are diminished. Film critic KIM So-young wrote in “Tears 
Encroach on Muscle”, “While there is nothing wrong with drama, considering the exhausting course of training for an action flick and the 
irreversible tragedy, the film’s conventionality seems to be a compromise with the order of the world”. Film critic HEO Mun-young said, “The 
ways of RYOO Seung-hwan can be simplified into three strands. One is a genre play by pursuing <Arahan> as a genre. The other is to 
approach traditional narrative beyond <Crying Fist>. The third is to push the dilemma of <No Blood No Tears> and <Crying Fist> to its 
limits. Personally, I am most interested in the third way”. 

In short, the dilemma of RYOO Seung-wan is the dissonance of substance and style. To quote film critic HEO Mun-young, who has a 
considerable interest in RYOO, once again, “It might sound funny, but the hidden underlying theme of RYOO Seung-wan’s three films, <No 
Blood No Tears>, <Arahan> and <Crying Fist>, is that he has strengthened himself but has nowhere to use this power. For RYOO Seung- 
wan, an action kid, he has trained himself to make action films, but there is no action scene to make.” While it is too early to conclude that the 
limit of RYOO’s characters represent the predicament he finds himself in as a filmmaker, how will he integrate his taste for genre with Korean 
tastes? That’s why we hope to find the potential of Korean cinema from RYOO, who is producing and directing <The City of Violence> in 
secret. He also stars in the film, doing action scenes with martial arts director JUNG Doo-hong, who has been working with RYOO since <No 


Blood No Tears>. Can RYOO solve the mystery and present his fans with a correct answer? 
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Dreaming of Extreme Action 
in the Low Lite 


_ Interview with Director RYOO Seung-wan: From <Die Bad> to <The City of Violence> 
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MOM lm oll UM olin ial mute diae mere m il at cem-lire Mm ColUMaC-\Y-lamalce(MoLelmr-lacccea (ela) 
for action films. Is the action genre still your favorite? Tell us about the history of 
your favorite films. 

After watching <Drunken Fist> even before starting elementary school, I became a huge fan of 
Jackie Chan films. Until my mid-teens, I thought that only Jackie Chan films were true films. What 
makes up 80 percent of me today is Hong Kong flicks. When I was in high school, I was fascinated by 
Hong Kong noirs and crime films by Tsui Hark, John Woo and Kirk Wong. I sought films not just with 
physical movements but also with stories and aura, and as I tracked down their origins, I came to like 
American crime films and genre films. I liked Martin Scorsese films such as <Mean Streets> and 
television series like <Starsky and Hutch> and <The Six Million Dollar Man>. In my twenties, I loved 
the Coen Brothers and discovered the “original Jackie Chan” in Buster Keaton. Most of all, the biggest 
shock was <Reservoir Dogs> by Quentin Tarantino. In my mid-twenties, I met director PARK Chan- 
wook, and thanks to his influence, I became addicted to B films and 70’s horror films. Now, I am 
omnivorous. Except for romances and melodramas, | like pretty much everything. These days, I am 
attracted to films that create tension from psychological collision without staging visual action scenes, 
such as Clint Eastwood films and Robert Aldrich’s <What Ever Happened to Baby Jane?>. The 


biggest change is that I am not as fond of Hong Kong films as I used to. 


__ ls there any reason for your fondness for action genre? 

When I was young, I enjoyed Jackie Chan films very much. In Jackie Chan films, there appear 
images of Jackie Chan falling repeatedly. I was hardly a winner. I was not bullied, but I was small and 
did not excel academically. So I was afraid of the violence happening around me. Because of this 
reality, I enjoyed the fantasy that was impossible in reality, and I watched the hero in a film 
triumphant in the end no matter how badly he was beaten. Critics argue that the moral message of 
“good triumphs over evil” is just a method to dazzle the audience. However, I like the message that 
justice always wins. Of course, as I grew up, I became more attracted to the theme that sometimes, 


Justice can be helpless. 


__ Your film debut <Die Bad> was considered an “event” in the Korean film industry at 


the time. Did you expect or anticipate such reactions? 

It was very complicated throughout the year 2000. I was happy but also afraid. However, in the 
aftermath of <Die Bad>, people started to place expectations on me, which I had never imagined. 
Some said I would make funny and witty films, and others said the next film would be a straight look 
at reality. And some anticipated that I would make a traditional genre film. Everyone had different 
expectations. I have been praised and criticized. Anyway, I could continue making films thanks to 


<Die Bad>. In retrospect, it was very good then. 
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__ <Die Bad> is a kind of an omnibus film made up of four short films. Did you 


intend to make a feature-length film by connecting short films from the 


beginning? 

It is rather confusing. At first, I wrote a screenplay titled “Hard-Boiled”. The main plot 
corresponded to the fourth episode of <Die Bad>. Also, there was a feature-length screenplay 
with the same ending as <Die Bad>. If film students make four projects during four years in 
college, I thought of myself as making not four independent films, but a complete feature- 
length film. Frankly, I do not remember what came first. While I had different ideas in my 


mind, I contemplated how to put those together best and came up with the picture. 


__ While action is the main style, each short story makes a slightly different 
experiment. You used the conventions of the horror film in “Nightmare” and 
a form of documentary in “Modern Man”. What was your intention? 
When I made the film, I made it because I thought I could do it better than anyone else. I bet 
all I had in my 27 years of life on that film. However, I could not put everything into a single 


genre. I explored various genres as if saying “I can do all that”. 


__ The last scene is very intense. During a large-scale brawl, Sang-hwan, who 
wanted to become a gangster, dies and his brother and cop Seok-hwan loses 
his eye. What was your intention behind such an ending? 

After watching the film, someone said that my film praises violence. In fact, what I wanted 
to say was just the contrary. I wanted to say, “Fighting is bad for your health”. [Laughs] It’s not 
that I have a pessimistic view of life, but I wanted to put the characters in the worst possible 
situation in the film. I felt that I could not get to the other world if I did not push the dark world 


to extremes and break through it. 


__ Why do you think people fight? 

When you are a teenager, you are reckless and proud and feel like you have to stand by your 
friends. In your twenties, you get into a fight by exploding because of the pressure around you. 
Would it be too grand if I called it “violence springing from the dynamics between the ego and 
one’s environment?” You can not live as you wish—that’s what I wanted to say. In life, so many 
unintended and unexpected things happen. Even if you plan your life, it could go wrong easily 


because of variables you cannot control. 
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The Collision Between RYOO Seung-wan, the Film Fanatic, and RYOO Seung-wan, the Real Man 


__ <Die Bad> garnered critical acclaim as it adopted the framework of a genre film but still acutely captured reality 
in the frame. What do you do to maintain the tension between reality and genre? 
Jackie Chan films and film noir such as <A Better Tomorrow> are a kind of comics. The distinction between good and evil is very 
clear, and once the line is drawn, the film keeps it to the ending. While on one hand I wanted to make that kind of film, on the other hand I 
could not turn my face away from things that are happening in Korean society and that make me angry. The tension between reality and 


genre is a phenomenon occurring from the collision between RYOO Seung-wan, the film fanatic, and RYOO Seung-wan, the real man. 


__ On the contrary, the reality fades away in <No Blood No Tears> and <Arahan>. Why did you move away from the 
world of reality and deeper into the world of genre? 
I didn’t intend to “forget about reality”. It just happened that way because I faithfully made what I wanted to show at the time. As I 
depicted the life of Gyung-seon and the lives of has-been gangsters, I did my best to bring out the reality. <Arahan>, too, wouldn’t have 
been possible if the premise was the circumstances of Korea. After all, the idea of the film begins with the premise that masters of the 


“way” live amongst and around us. 


__| do not mean the portrayal. Some critics said that you were not looking at reality with critical eyes. 

I am frustrated at people who judge me that way. I want to tell them that’s not what my films are about. I will not surrender to such 
standards of criticism. They are not criticizing me based on a firm understanding of my intentions, but are attacking me in the wrong 
direction. It is like criticizing <When Harry Met Sally> for not depicting the violent side of love. What is the standard of reality for <No 
Blood No Tears>? If there is a cinematic reality and a reality outside of the film, I can accept criticism when someone tells me that there 


is a problem with the cinematic reality. However, if critics compare it to the reality outside of the film, I cannot agree. 


__ Among all your films, <No Blood No Tears> is the only film with female protagonists. Is there any reason to have 
two female buddies as the leads of the film? 

I intended to depict lives of a group of people, but in the course of promoting the film, it came to be known as a women’s action film. 
The original ending is that a stolen goods dealer opens the bag without knowing its contents and dies of a heart attack when he sees the 
money. In the end, no one gets to keep the bag, and the money is just hanging in the air. I learned a lot as I made that film. It was 
meaningful trial and error. I learned that I cannot do anything I want just because it is a feature film. Whether it is feature-length or short, 


whether your budget is big or small, the work of making a film is not that different. 


__ There was some criticism that the action scenes in <No Blood No Tears> get boring towards the end of the film. 
I came to have second thoughts about technique. For instance, technique is not some tricks or camera movements. Basically, technique 
is a matter of how to mesmerize the audience and keep their eyes on the screen. If it fails to emotionally stir the viewer, then technique is 


useless. If either moderation or excess is the best virtue, it is important to know when is the perfect moment to land a final punch. 





BEE oJ S}0I7] wf Zol] ooo gloje Sse gir} 


PAPAL CGM Ue Le Le 


Hew] Soke Ba} ae yo] ae}. (o}e} et 
aya Sua] $2 ¥71Ao] keh. ron} uy} 100} wh S 
29a By UY YE SF IS A Mach. Hol] ME WE SUT Aoja}a ey 
WA ae] BU}, o}a] BSS BSA ojala GS Aats Bop 7]y} a1 
7], B27], leo] SHS Voj7}an Yeh. BY A AS Ago|a SAS 
oleh, AS1A)ZU} ais So}spA eh Y7} 2S] BI HE ge}. eke] Yaho] 
Uy Bath, 


asi ay, Oe: GSuaae Gs ES gol) WIS Hey ais} 

GPE wa A AER Fees SP} Se YzZVE a Seolacy. 1e] SF] 223] 

2 Yt Lot AZ OER] oe)S SAz, ol) Cp] SES, aA ES, 
Fela TBA ES FS Wey} BA SSM ASS aga. 








__ Many people say <No Blood No Tears> reminds them of Quentin Tarantino and Guy Ritchie films. How 
do you feel about the comparison? 

Even before the film was shot, there was an agreement that it would be similar to neo-noir films. I like neo-noir films, so I 
thought I had to tackle it at least once. I did not have the confidence to do better than Tarantino or Ritchie. So I chose to 
maintain the bigger frame and change the details. Instead of being a femme fatale, the heroine is the center of the film. Instead 
of being cool, I chose the “sticky emotion” as the weapon of the showdown. I mean the action in a sense of psychological 
collision. However, some viewers did not catch the difference and even called it plagiarism. I guess that is the difficulty of 
making a genre film. However, I faithfully followed my desire. There might be some unsatisfactory points, but I have no 


regrets. 


__As a film fanatic, you could not help but be influenced by the films you loved. But on the contrary, you 


might have consciously tried to deviate from them, | suppose. 

As I made films, I often thought that there is a gap between what I want to do and what I am able to do well. <Arahan> was 
an important turning point in that sense. Under extreme stress, I completed a genre film that I used to like as a teenager, and I 
felt like I could do anything. A baby wants to imitate everything. Now, I do not look to other films or make references as I used 
to. I am no longer interested in imitating or copying. What is clear is that 1 am RYOO Seung-wan, not Jackie Chan. I like 


Martin Scorsese and Sam Peckinpah, but I can never become them. I have my territory. | am very relieved to think so. 


Films Come Before Genres 


__ You have been writing your own screenplays. None of your films are based on books. Do you still have 
many stories to tell? 

I am not especially full of imagination. I am influenced by films, reality, novels, and news. As I watch films made by other 
filmmakers, I wonder about the lives of the supporting characters and sometimes make a film out of it. An image can also be 
expanded into a story. When I was hunting for locations for <No Blood No Tears>, 1 went to the port of Incheon and thought, 
“Maybe, this could make a good setting for a sci-fi film in Korea”. That’s how <Arahan> began. I considered about material 
for a sci-fi film and thought of <Maruchi Arachi>. From there, the thought moved on to Taekwondo, and then to the Way. As I 


studied what the Way was, I came up with the idea of masters with extraordinary powers. 


__In <Arahan> you depicted extraordinary sides of ordinary people, such as a timid action hero and a 
martial arts master who is concerned with making ends meet. 
Western heroes are special by birth or go through dramatic transformations. See Hollywood films such as <Hulk> and 
<Spider-Man>. Thees Western superheroes are born with an extraordinary ability or acquire supernatural powers through a 
certain experience. Spider-Man is bitten by a spider and the Hulk was exposed to radioactive rays. However, Eastern heroes are 


different. An ordinary man can reach the status of a master through training. An ordinary man endeavoring to become a master 
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might be the true hero in an Eastern sense. 


__ Your style of action has changed a lot. 

If the focus of action in <Die Bad> and <No Blood No Tears> was on violence, the focus in <Arahan> is strictly 
dynamics. It is different from other films in the sense that action itself, not violence, is the point. I wanted to enjoy the 
pleasure of movement itself. So I put emphasis on bringing out the rhythm of actions. I wanted to project the pleasure of 
moving images from the dynamics. I tried to create action sequences that are like musicals, as if the physical 
movements were music. In <No Blood No Tears>, the camera was close to the characters so that the audience felt like 


they were in the fight scene. This time, the camera has moved back and the viewers feel like they are spectators. 


__ You seem to make a clear distinction between action and violence. How are they different? 

In <No Blood No Tears>, there are two decisive action sequences. One is the fight between Dok-bul and the Snake, 
and the other is the fight between Dok-bul and Gyung-seon. The former gives visual pleasure for its well- 
choreographed action. In contrast, I tried to express the terror of violence in the latter. In order to bring out the sensation 
of an action film, the focus is on the person who is doing the beating. However, to describe the terror of violence, the 
person who is beaten is more important. I made a film by having the two collide. However, it will take more time for 


me to develop a definite theory on it. 


__ What message did you intend to express in the film? 
I wanted to pay respect to the masters who ceaselessly train themselves in one field, and depict their stories with 
conviction, even if it is not believed by the majority. Their conviction and technique might be far from what the 21st 


century wants, but there is something sincere about their lives. I hope that viewers can feel their hearts. 


__ While young audiences loved the film, <Arahan> garnered less critical acclaim. 

Some compared the film to <Crouching Tiger Hidden Dragon>, but I don’t know why they did that. If I wanted to 
make something like <Crouching Tiger Hidden Dragon>, why would I make such a comical title? After watching 
<Arahan>, many people said that the last showdown sequence was too long and boring, but that was the scene I really 
wanted to see. I have no regrets in making that choice. However, the criticism became an opportunity for me to turn 
around. Films come before genres. My priorities might not have been straight. I might have inclined too much to one 
side, and I thought I needed to become more serious. So I left the boundary of genre and made up my mind to shoot 


<Crying Fist>. 
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Film, the Way to Prove My Existence 


__ From <Die Bad> to <Crying Fist>, all the protagonists of your films live so-called “low lives”. Is there any 
reason to deal with such characters? 

It’s not that I have a special attachment to such low lives, but it is a result of having experienced the low world. Films are all 
fiction, but the director has to feel that it is real. To me, the clean-cut, well-organized, elegant world feels fake. If I had grown up 
in a well-off family, such a space might have felt real. But because I grew up in the back alley and sent such time on the street, 
such a lifestyle feels unrealistic. I have my camera on the places I have observed for a long time, so these people have become my 


subject. 


__| heard that <Crying Fist> is based on two documentaries. 

I was deeply impressed while watching a documentary about a businessman named Akira Hareruya. He was a former boxer 
and in order to pay back wages to his employees, he accepted money to be beaten on the street. Many people run away or commit 
suicide because of debts, but he was facing his predicament on the street. The other documentary was about SEO Cheol, who was 
involved in an assault case and learned boxing in prison. Later, he proved to be an outstanding boxer at the National Sports Meet. I 


was inspired by the two documentaries and modeled Tae-shik and Sang-hwan after them. 


__ Sang-hwan, in his twenties, and Tae-shik, in his forties, are heroes of the film, and they do not meet 
throughout the film until the final match for the rookie of the year. The setting is very interesting. 
Someone once asked me whether I should separate the two stories and make Part I and Part II. [Laughs] I intended the effect of 
a collision in the drama by alternating the stories of Tae-shik, who had to use his fists because of his job, and Sang-hwan, who had 
chosen boxing as an escape from his life. Sang-hwan lived on the street and ended up in jail, while Tae-shik, who had left the street 
and created a world of his own, ended up back on the street because of a sudden tragedy. Not just the characters but also the 


situations and spaces are constantly juxtaposed, collided and exploded in the end. 


__ Have you seen <Million Dollar Baby>? \t deals with family and boxing, and the theme is similar to that of 
<Crying Fist>. 

That’s an American film, and <Crying Fist> is a Korean film, so there’s a difference. [Laugh] I am a fan of Clint Eastwood, 
and I enjoyed the film. However, Mr. Eastwood wouldn’t be able to make <Crying Fist> and I wouldn’t be able to make a film 
like <Million Dollar Baby>. <Million Dollar Baby> is the kind of film a director can make only after accumulating much 
experience of life. However, what I should make now is a more heated film. My films are heated while other contemporary films 


are cool and sophisticated. I came to realize that after making <Crying Fist>. 


__ What have your principles been when shooting films? 


I try not to cling to consistency of character. Humans often respond differently depending on the situation. I have been told that 
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in my films so far, actors had exhibited certain patterns to follow RYOO Seung-wan’s taste. I wanted to break away from 
these patterns and enjoy the fun of capturing the moment of different characters. I had thought that what RYOO Seung-wan 
wanted was more important than what the film wanted. However, the position of RYOO Seung-wan is not very substantial in 


<Crying Fist>. I tried to capture what the film wanted before what I wanted. 


__In both <Arahan> and <Crying Fist>, the characters physically train themselves so that they can prove 
their existence through their bodies. The underlying universal setting is that those who do not have 
much can prove their existence through their bodies, the only thing they can willingly change. It is in 
the same context that Sung-bin and Sang-hwan join the mafia in <Die Bad>. Because the means is the 
body, or the training of the body, the testimony is masculine. 

If the choice for how to prove one’s existence was boxing in <Crying Fist>, crime in <Die Bad>, and martial arts in 
<Arahan>, it might be related to the fact that I have chosen film as a way to prove my existence. I am not a man of strong 
will, so I am attracted to those who overcome hardship with will. I do not know about the world of women very much, so I 
am not sure if I can make a good film about them. That’s why I make films with male heroes. The heroines of <No Blood No 


Tears> are women, but they are more “human” than “feminine”. The story is not about a search for female identity. 


__ Tell us more about your next project, <The City of Violence>. 

It is an action crime film. In a more traditional genre classification, it can be called a film noir. The film is about a 
detective working in Seoul who returns to his hometown for a funeral of one of his best friends and reunites with old friends. 
The detective discovers that the cause of death of his friend was full of suspicion and begins to investigate the case. In the 
course of investigation, he finds out signs of crimes happening in his hometown and learns that the friendships among those 
who had been very close in the past have been destroyed. As he closes in to the bottom of the case, the detective discovers 


that the truth about his friend’s death has been right around him. So he and one of his old friends take revenge for the death. 


__ It sounds like <The City of Violence> will be the darkest film among your films. 

So far, I tried to deviate from convention when I make a genre film. But this time, I want to faithfully follow the classic 
tules of genre. If I apply film noir, a very American genre, in a Korean circumstance, there will be a clash of cultures. The 
film is set in a fictional city named Onseong, now a fallen town which had once been a popular tourist destination. Now the 
city dreams to rise again with casino business. Naturally, a tourist town is bound to be moved by capital. In that context, the 
film would depict Onseong just as noir films deals with the back ally of the capitalism. However, the film will be more 
Korean for it emphasizes hot-tempered characters, intense emotions and friendship instead of featuring cool characters like 
Humphrey Bogart. I would like to experiment with the irregular editing techniques seen in Sam Peckinpah and the styles of 
American crime films of the 1970’s. So <The City of Violence> will be the most excessive one of my films, not the darkest 


one. My films have been criticized for being excessive, but I want to push it to the extreme this time. 


__ Will you be dealing with the back side of the industrialization in the modern Korean history? 
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I do have such an ambition, but I don’t intend to reveal it heavily. As the viewers follow the 
protagonist, they will discover certain elements about the shadows of the industrialization. Just as 
<Chinatown> approaches a construction company in Los Angeles as the story tracks down a 
murder case, I want to make a film that the viewers can just go along with the story and find out 
about the era. However, the most important things are the power and the fun of the film itself. I 
do not want to reveal my ambition as an auteur by damaging the fun of it. What’s most important 
is to deliver the pleasure of an action flick. There are numerous good action films. Between 
making a film that follows the footsteps of the other action flicks and surpasses them and a film 
that is completely different from them, I chose the latter. I wanted to make a film that is better 


than anything else, but if that is not easy, I thought I might as well want to make it different. 


__ Which one of your films does the action style of the <The City of Violence> 


resemble most? 

It is different from any film that I have ever made before. I want to follow the direction that 
the film demands. I want to deliver raw pleasure of an action flick, where the style of action is 
alive and the intensity of emotion is maintained. I want to review myself as a director and an 
action film fanatic. I want to test my limit and see my true caliber by experimenting everything 
about action. And then, I will get my hands off of the action genre and challenge something else. 
Once I do everything I wanted to do about action, I feel like I can really leave for another 


journey. 
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City of Violence! 2006 (in production) 

Crying Fist! 2005 

Hey, Man! 2005 (short, Omnibus <If You Were Me 2)) 
Arahan! 2004 

No Blood No Tears! 2002 

Dachimawa Lee | 2000 (short) 

Die Bad ' 2000 
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“Film is the proof of my existence.” To director RYOO Seung-wan, who has lived not quite a cushy life, film was the only way to prove 
that he was alive. If we can detect reality untied to the conventions of genre in his action films, it might be because his life is dissolved in his 
films. He shows attachment to people at the bottom rungs of society, and shows concern for protagonists who try to prove their existence with 
only their physical bodies. His characters also speak the very vivid language of the street. These elements make up the foundation of the 
originality and uniqueness of RYOO’s films. 

Born in 1973, Mr. RYOO was fascinated by Hong Kong action films as a teenager. When he was in high school, he skipped lunch and 
saved his lunch money for a year to buy a secondhand 8mm camera. His friend had told him that it was the director who made films, and he 
made up his mind to pursue a career as a director. However, he could not afford to study filmmaking in a systematic curriculum. He was 
bereaved of his parents when he was in middle school, and as the young breadwinner, he had to work and make money to support the family. 
Nevertheless, he attended filmmaking workshops and held on to his dream of becoming a director. In 1993, he went to director PARK Chan- 
wook, whom he admired as his “cinematic teacher”. Under the influence of PARK, he indulged in B-rated films and 1970’s horror films. He 
participated in the production of <7hreesome> as a staff member in the directing department. He also worked in the directing department for 
horror film <Whispering Corridors> and trained himself with hands-on experience. 

To RYOO, the shooting of these films was more than the field of learning. As a staff member, he befriended many actors and staff 
members, including KANG Hye-jeong, now his wife and a producer. His personal connections became the most powerful force in completing 
his debut film, <Die Bad>. Those impressed by his “reckless passion” for cinema participated in the production without pay, and this 
independent film completed with passion amidst poverty was considered a revolution in the Korean film industry. 

After completing the digital short film “Dachimawa Lee’(2000), which paid homage to the Korean B-rated action flicks of the sixties and 
seventies, he prepared his first full-fledged commercial film, <No Blood No Tears> in 2002. He cast a number of old stars from the past, who 
had been forgotten in the Korean film industry for a while, and made an action film about the struggles and quarrels over a bag of money. 

In his next project, <Arahan>(2004), he cast his brother RYOO Seung-bum, who had rapidly emerged as a next-generation star actor in 
Korean cinema after playing a part in <Die Bad>. The film revolves around a timid cop played by RYOO Seung-bum, who fights against evil 
and saves the earth. In this film, director RYOO intentionally pushed away reality and focused on pursuing the fun elements of the action 


genre. In contrast, <Crying Fist>(2005) escapes from the world of genre and explores reality in depth. Starring CHOI Min-shik, one of the 


best character actors in Korea, and once again his brother RYOO Seung-bum, the film depicts the course of two men rising from the bottom of 


life and proving their existence through boxing. Most recently, RYOO has launched the production of <The City of Violence>, an action film 
full of noir elements. In this film, RYOO himself stars as the hero of the film, along with JUNG Doo-hong, the best martial arts director in 
Korea. Exploring the dark aspects of modern Korean history, <The City of Violence> is expected to display yet another fresh style of action 


different from his previous works. 
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2006, 35mm, 1.85:1, color 


Main Cast! JUNG Doo-hong(JUNG Tae-su), RYOO Seung-wan(YOO Suk-hwan), LEE Bum-soo(CHANG Pil-ho) Executive Producer! KIM Joo-sung Producer ' RYOO: 
Seung-wan, KANG Hye-jeong, JUNG Doo-hong Screenplay! LEE Won-jae, RYOO Seung-wan, KIM Jeong-min Cinematography!KIM Young-cheul Production Design 
'CHO Hwa-sung Editing! NAM Na-young Lighting! KIM Sung-hoon Music! BANG Jun-suk Recording! CHO Min-ho(LIVE) Sound! Korean Film Council Costumes! 
CHO Sang-kyoung Make-up! KIM Sun-jin, LEE Sun-yel Release Date'2006 Production Budget! Unsettled 


Production! Filmmaker R&K Co.,Ltd(co-produced with SAS) 405, Soyun Bldg., 117, Nonhyun-dong, Gangnam-gu, Seoul, Korea Tel +82-2-544-7333 Fax +82-2-557— 
6305 ultra98@naver.com, cyjmushroom@hanmail.net 


International Sales! CJ Entertainment Inc. 26Fl., Star Tower, 737 Yeoksam-dong, Gangnam-gu, Seoul, Korea Tel +82-2-2112-5907 Fax +82-2-2112-6509 eyefake 
@cj.net www.cjent.co.kr/english 
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Synopsis 


Tae-su(JUNG Doo-hong) is a detective in Seoul, and upon hearing about his old friend Wang-jae’s death, he returns to his hometown of Onseong. He hasn't visited the 
hometown for long, and now the town is all excited about being designated a special tourist district. At the funeral of Wang-jae, Tae-su reunites with his best friends from high 
school, Suk-hwan(RYOO Seung-wan) and Pil-ho(LEE Bum-soo). After almost a decade, Tae-su faces the picture of Wang-jae at the funeral and grows suspicious of the death of 
his dear friend. Suk-hwan, who had been receiving Wang-jae’s help, also suspects that Wang-jae’s death is not an accident and begins to investigate. One day, Tae-su is 
attacked by teenage gangsters on the street, and Suk-hwan helps him out. The two friends agree to cooperate in resolving the death of Wang-jae. They learn that Wang-jae’s 
death is deeply associated with the special tourist district project promoted by Pil-ho. Realizing that conspiracy surrounding the project is ruining the people of Onseong, Tae-su 
and Suk-hwan begin a difficult fight to reveal the truth. 
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2005, 135min, 35mm, 2.35:1, Color 


Main Cast! CHOI! Min-shik(GANG Tae-shik), RYOO Seung-bum(YOO Sang-hwan) Executive Producer!KIM Dong-joo Producer! Syd LIM, PARK Jae-hyong Screenplay 
'RYOO Seung-wan, JEON Cheol-hong Cinematography !CHO Yong-kyu Editing! NAM Na-young Lighting! JUNG Sung-chul Music! BANG Jun-suk — Recording ! 
JUNG Gun Sound! KIM Suk-won Art! PARK ll-hyun Costumes!LEE Seo-jin Make-up!LEE Seo-jin Release Date! April 1, 2005 Production Budget! US$ 4.2 million 
Production | Sio Film Inc. (co-produced with Bravo Entertainment) Tiel +32=2-557—-3905 || Fax +82=2-557—-6305 
ageha@siofilm.com 


836-5, Yeoksam—dong, Gangnam-gu, Seoul, Korea 


International Sales ' ShowEast Co., Ltd. 10Fl., New Seoul Bldg., 618-3, Sinsa-dong, Gangnam-gu, Seoul, Korea Tel +82-2-3446-9590 Fax +82-2-3446-9620 


michelle@showeast.co.kr, jan@showeast.co,kr, luna@showeast.co.kr www.showeast.co.kr/eng 




















ABAIA 

20CH2| SEXES H)at 40S] EHAAIPIA)), = Abate] M4 OlOk7|, FA 1990ICH ety Sol PAEME EAL = OWIOMINIA SalSS Ch= Gg] Tél F SEH ABS Holalet Wet xl. Aeiat 
AWA|7t EC O=MAl Sota, 722! Helol7l ES Hat ASS] FHS SOS VS ole HAS Ole SVS AMTECH 1 Bol] BRS Y eles] SMoh= AO|Ch SHH YES SekalAt Bole 2 
ABO] S07] BES vec OMHA|7t SLO] je Sa, CaILE AWS Coli] AMS SHHL|7} MAA! F] YRS ASE TSS Sol FCI} HOF Stctat WZtoh AolSeat Aol] LEACH WILb= 
= Bo] Seto} YAS 212t BSAol] PSU 7-850] AWARE HOA SHS HOC 











Synopsis 


The life stories of twentysomething Sang-hwan(RYOO Seung-bum) and fortysomething Tae-shik(CHOI Min-shik). Tae-shik used to be a promising boxer in the 1990's. He ended 
his career in boxing after winning a silver medal at the Asian Games. Upon retiring from boxing, he started up a business but ended up jobless and in debt. His wife leaves him, 
and he makes money by getting beaten up by strangers on the street. Now, he has begun his final challenge: he returns to boxing to become Rookie of the Year after 15 years. 
Meanwhile, Sang-hwan goes to a juvenile correctional facility and learns boxing there. When his father dies of a tragic accident and his grandmother, who had always cared for 
him, becomes ill, Sang-hwan thought he had to do something for his family for the first time in his life. So he takes up the challenge to become the amateur boxing champion. 
Thanks to blood, sweat and tears, both Sang-hwan and Tae-shik make it to the final match, and they face each other while their families watch. 


Note 

This film is based on the true stories of Akira Hareruya, a former promising boxer who, in order to pay back wages to his employees, makes money by getting beaten up on the 
street, and SEO Cheol, who began boxing at a juvenile correctional facility and won silver medals two consecutive times at the National Sports Meet. 

International Film Festivals 

2005 Cannes Film Festival, FIPRESCI Award ! Karlovy Vary International Film Festival, Another View | Fantasia International Genre Film Festival, Best Actor(CHO! Min-shik), 


Fantasia 2005 Public Prize(Silver) ' Real Fantastic Film Festival, Fantastica Koreana ' Melbourne International Film Festival, Regional Focus ' Vancouver International Film 
Festival, Dragons and Tigers ! Pusan International Film Festival, Korean Panorama ! Stockholm International Film Festival, Asian Images 
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2004, 116min, 35mm, 1.85:1, Color 


Main Cast! RYOO Seung-bum(Sang-hwan), YUN Soy(Eui-jin) Executive Producer! KANG Woo-suk Producer!KIM Mi-hee Screenplay! RYOO Seung-wan, EUN Ji-hee, 
YU Seon-dong Adaptation! LEE Hae-jun, LEE Hae-young Cinematography! LEE Joon-gyu Editing! NAM Na-young Lighting! SEO Jeong-dal Music! HAN Jae- 
kwon Recording! CHO Min-ho Art! JANG Geun-young, KIM Gyeong-hee Costumes! JANG Geun-young, KIM Gyeong-hee Make-up! KIM Seon-jin Martial Arts 
Director! JUNG Doo-hong Release Date! April, 2004 Production Budget! US$ 4.5 million 


Production '! Sidus FNH Corporation 2-6F, 82-1, Pil-dong 2ga, Jung-gu, Seoul, Korea Tel +82-2-3393-8627 Fax +82-2-3393-8585 cool@sidus.net 
www.funhappy.co.kr 


International Sales ' CJ Entertainment Inc. 26FI., Star Tower, 737, Yeoksam-dong, Gangnam-gu, Seoul, Korea Tel +82-2-2112-5907 = Fax +82-2-2112-6599 
eyefake@cj.net www,cjent.co.kr/english 
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Synopsis 


Ordinary cop Sang-hwan(RYOO Seung-bum) meets Eui-jin(YOON Soy) by accident and enters the world of the “way”. Eui-jin's father Ja-un(AN Sung-ki) recognizes the potential 
of Sang-hwan to become Maruchi and trains him. Meanwhile, Ja-un becomes concerned as he learns that Black Cloud(JEONG Du-hong) has appeared in Seoul. Black Cloud, one 
of the seven masters at the beginning, had been sealed in confinement by the other masters after meddling in human affairs. Black Cloud, who had broken the rule of heaven 
and brandished his sword, comes back to life to find the key to Arahan, the highest state of heaven, and threatens the surviving five masters. According to a legend, only 
Maruchi and Arachi can protect Arahan. Together with Eui-jin, who is Arachi, Sang-hwan confronts Black Cloud. 


International Film Festivals 


2004 Pu-chon Fantastic Film Festival, Best Pictures Award, Audience Award ' Edinburgh Internation Film Festival, Late Night Romps '! Real Fantastic Film Festival, Fantastica 
Koreana ' Vancouver Internation Film Festival, Dragons and Tigers ' Hawaii Internation Film Festival, Extreme Asia 
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| Pee 2002, 116min, 35mm, 1.85:1, Color 


Main Cast! JEON Do-yeon(Soo-jin), LEE Hye-young(Gyung-seon), JUNG Jae-young(Dok-—bul) Executive Producer! KANG Woo-suk, KIM Mee-hee Producer! KIM Sung- 
jae Screenplay! JUNG Jin-wan, RYOO Seung-wan Cinematography !CHO! Young-hwan_ Editing! KIM Sang-bum Lighting! KIM Sung-gwan Music! HAN Jae-gwan 
Recording '! CHO! Tae-young, LEE In-gyu(Live Tone) Art!RYU Sung-hee Costumes!CHO Sang-gyoung Make-up! BAK Sun-jee Release Date! March 2002 
Production Budget! US$ 3.5 million 


Production ' Sidus FNH Corporation 2-6F, 82-1, Pil-dong 2ga, Jung-gu, Seoul, Korea Tel +82-2-3393-8627 Fax +82-2-3393-8585 cool@sidus.net 
www.funhappy.co.kr 


International Sales | CJ Entertainment Inc. 26Fl., Star Tower, 737, Yeoksam-dong, Gangnam-gu, Seoul, Korea Tel +82-2-2112-5907 = Fax +82-2-2112-6599 
eyefake@cj.net www,cjent.co.kr/english 
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Synopsis 


Once associated with a crime syndicate, Gyung-seon(LEE Hye-young) is struggling with debt left by her gambling husband. While she drives a taxi and tries to lead a diligent life, 
she cannot avoid the debtors pressuring her for payment. One day, a red sports car crashes into her taxi. Soo-jinJEON Do-yeon), the driver of the sports car, leaves her cell 
phone at the scene of the accident. Soo-jin meets Gyung-seon to retrieve her cell phone and is kidnapped by the Chilseongpa gangsters, who were following Gyung-seon to 
collect the debt. Soo-jin and Gyung-seon become friends. An aspiring singer, Soo-jin has grown sick of her abusive boyfriend, Dok-bul(JUNG Jae-young). Dok-bul is a former 
boxer and now manages a dog-fight ground. Wanting to get away from Dok-bul, Soo-jin suggests to Gyung-seon that they steal a bag full of money while fake police raid the 
dog-fight ground. And so a chase after the money bag begins. 
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Main Cast! PARK Sung-bin(Sung-bin), RYOO Seung-wan(Seok-hwan), BAE Jung-sic(Tae-hoon), RYOO Seung-bum(Sang-hwan) Producer!KIM Sung-jae Screenwriter 
'RYOO Seung-wan Cinematography '!CHO Yong-kyu, CHOI young-whan = Editing! AHN Byung-kun Lighting! KIM Sung-kwan Music! KIM Dong-kyu Sound! LEE 
Tae-kyu, YOON Hae-jin Release Date!'July 2000 Production Budget! US$ 261,000 


2000, 94min, 35mm, Color/B&W, Mono 


Production |! Filmmaker R&K Co.,Ltd 405, Soyun Bldg., 117, Nonhyun-dong, Gangnam-gu, Seoul, Korea Tel +82-2-544-7333 Fax +82-2-557-6305 
ultra98@naver.com, cyjmushroom@hanmail.net 
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Synopsis 


This film is made up of four episodes, “Rumble”, “Nightmare”, “Modern Man” and “Die Bad”. Seok-hwan and Sung-bin, technical high school students with an inferiority 
complex, collide with Hyeon-su and other art school students at a billiard room. Sung-bin accidentally kills Hyeon-sun.(“Rumble”) While Sung-bin completes his seven-year 
sentence and is released, he is haunted by the ghost of Hyeon-su. Sung-bin fails to adapt to society and joins an organized gang.(" Nightmare”) Meanwhile, Seok-hwan becomes 
a cop upon graduating from high school and confronts Tae-hoon, a middle boss of the gang that Sung-bin has joined. Tae-hoon and Seok-hwan both justify their 
violence.(” Modern Man”) Sang-hwan, younger brother of Seok-hwan, is a high school student and admires gangsters because of their grim reality and gloomy future. Sang-hwan 
beats up his teacher and becomes a member of Sung-bin’s gang. When it becomes obvious that his brother will become a scapegoat in a fight, Sang-hwan goes to Sung-bin and 
challenges him to a duel.(“Die Bad”) 


International Film Festivals 


2000 Vancouver International Film Festival, ‘Dragons & Tigers Competition Award for Young Directors’ nominee | Pusan International Film Festival, New Currents ' Jeonju 
International Film Festival 2000, Korean Cinema 
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2H0| SC} Both Tae-shik and Sang-hwan are shown to be selfishly absorbed in self-destruction, 


Crying Fist and both hurt their loved ones Sang-hwan by refusing to see his father when he 
visits him in prison, and Tae-shik by taking his frustrations out on his ten-year-old 
son. It's not until an hour and a quarter into the film that the big motivational magnet 


starts to pull our two heroes towards the Korean amateur boxing finals that will bring 






































SH Zt SspAol] ACHE! AI AHO] ote Ast SB them together at last. By this time, though, it has established its offbeat credentials 
Che SL BE7S9| Oust WI} O|Atoe SS Asiolct 7A alco] US SA! Aso! EHO| firmly enough to ride out the scenes of the two men training and eliminating lesser 
OPE + F21S0| SS YAOI O|MONAteL= SOA SE SAS Ame st Hele Sey w/0] rivals, which coast along on auto-pilot. 

HDLt OFSChE SA)EICH MEAOIC, Visually the film matches <Old Boy> for edgy style. Some scenes like the opening 
HHSO|AE ZSO! SSStO| SOI UMASS Etta} AS AlEst O| Ss LO|E weAlet SBA2t shot of Tae-shik touting for business, are shot with the colours just a little bleached 
At AS SAO) cHAO|AHE AAO! OlOP |S | FHEIAO| RolOp |= Stestct Ole Ast out. Others go for a retro feel like the split-screen shots of the two boxers in their 
J} US ZOHA|D PAMCe PHS WAG AMOS AR YS = AOMBO| AS 74th respective corners of the ring. 

EAL} MOH] CHa OIA] AESTHAY Ssto| AAO] SALtCh (---+) Music veers from Cooder-like guitar twangs to the discofied Spaghetti Western 
EXAIaE Atst GS O[7|AOm Xf7| Dtalol] we QlOod AokE Atoll] AAS Bch ASE Z breaks which accompany some of the film’s best sequences: the full-on boxing 
SOF AOS OFHAS BLS 71HotH, HAS S AtwH7] OfSollai| ASol] chet sso|S st action stuff. The camera floats like a butterfly and stings like a bee, and we feel 
Ch O/E Ssp} A\AtSt & St Alzt Btol ALLL = 28910] GIL}7] GE AlolgPaS ZA} Alo every body blow, see every bead of sweat. 

SHE Se Al7|7} SCL 0] AMO Sse = S2lSoll Chet HAS Bstol| Alot, 


EYA!T} _Lee Marshall (screendaily.com, June 14, 2005) 





0| Ssk= Aloe SHO) S750] BASIL SHS che HAS Ashe Ou 
























































Ge 7h Phe Mom HEC, BY Sf AHO = NPS stHHOl ShtolAl AAO] KAS Uy7 | FH0| Sch7t HAE SS2t9] SH, 7tS4 Ae|D Seilot 
etch. 40] ROHS] HRS allAat RSH] WIE SO| BE AOC, ASS] West SAE Sel 
SE SQ) JIEABE AUPE] AAR AEA Hstoh= Soto] HE Al S 7 Atl BG 7{ OfLle} AICHE MEP ZOICL AICHE MESSSM ESAS SOLOll7il, 4IPIALS OfSollai] ALA! 
Ss SASIch 7idlehe UWA SOV BAS Ao PHASE A otLtolltS Lyi & st Oj AHS SWS AO|ch SAwo| TYAS ASTI\Ob AHS MOOR Sct Aelstch So 
HS et wSs 2+ UC. LU? Se BAN ES oe 159] SclS SO'SIch, (+--+) 
_=| OHS (screendaily.com, 20054 68 142) O| Sstol = SelSola(eala Ysola) Sect A HE OC, ASQ] SAE SABI 1 
ALT} ME7EMS| AWS CPABRS A] OFLC (+++) 0] O|OFOIA SQSt A SAO! AMA 
Crying Fist BAS] HE} Oe} AN OG Sach = FUSS SBA] AIS CSB] SlsHAt7t OF 
One of no less than six South Korean features to be invited to Cannes this year, Lie} WEMO|7} S|7| Plot AO] SHC ASA SHS Seai7t ote} WSHolCh SS zzwel st 
FIPRESCI prize-winner <Crying Fist> is a better film than its generally downbeat HLS} OFSS Tel O| Sst] BHO LfE | OBO] MAYAIA| Ot DIEAMO|7} FE GAS 
reviews at home might suggest. The latest addition to the boxing genre, <Crying X|77H O|SOOF OSS SOlStch MEO ASTI SLslr| HS AOICh (----) 
Fist> is more conventional in one way than two other recent slugfest films, <Million MALE HSS] A] SS MS ESS Blo), Ofepst SSA), EHO] Scho] ZA! 
Dollar Baby> and <Beautiful Boxer>, in that its two heroes are both male and ME, S SSA SAA SSAA ‘Sle aBEu| S gq7KSe S +7}) SICK OlCh TAL] AA 
heterosexual. 0| SCH (0| ASS SS2tO] SSS CSshe Bast SAO), OAS WM 7\Cel SSEt Z 
What is unusual about actor-director RYOO Seung-wan’s first foray outside straight £0] UAOP HObSHH ‘UMASS OS 7| Pls} SSH AAS Seq] OS CAMO] SICP O|Ch 
Asian action is the way it allows the back story of the two characters to overwhelm S= 0/7 DALOICL TE AKIO] A] AHS BS ANAS SS HMO] 7O|El Seto-e FHSSch 
what would otherwise be a fairly linear seasoned old boxer versus angry young TAL} 2 SsSell 29) BAO] MAA QICh SASS Atel AlzZt Otol] AWS JERE EfSte|e 
contender fight pic. This makes for an overlong, structurally unbalanced film, but also 2} AS HSA) QHECE CHAl HM ALSo| S7HSst Ast HAIS SAsich TeAyLt SAlO|] WA 
for a dual character study that is, paradoxically, at its best when it gets on with Aes He + Sch 2 Salopt eltelS Setope} WM Ateo| 7iost S7{ SS Hastoe 
observing the lives of these two scarred heroes and doesn’t worry too much about LHEHLIHCH (-+++-) 
the thematic parallels, or their final convergence. (+--+) HO] SCH) CHAO] IS ESS BO)2| Aa BHA CE AS SSHtSs)o] SOM] QE 
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The Accomplishment, Potential and Dilemma of RYOO Seung-wan in <Crying 
Fist> 

The finale of <Crying Fist> is a blood boxing match between CHO! Min-shik and 
RYOO Seung-bum. Their true goal is not to win but to fight properly. By waging a 
good fight, RYOO Seung-bum can be recognized by his grandmother, and CHOI Min- 
shik is approved of by his son. While RYOO Seung-bum wins by decision, both of 
them are winners because they have fought well. Sang-hwan’s grandmother and 
Tae-shik’s son confirm their victories with emotional hugs. (--:---) 

It is not boxing that is important to the two heroes of the film- and to the director as 
well. The purpose is not to be recognized as a boxer. (++ ) In the story, the 
important point is not boxing as a fascinating sport, but the certain effect it has. The 
two boxers go up into the ring not to be acknowledged as talented boxers, but to 
fight a bloody match. Their purpose is not to win but to shed blood. The 
grandmother and the son, who are watching the match, and the film’s audience 
approve of the two heroes only after witnessing them fight to the end without 


falling. It doesn't matter whether the type of match happens to be boxing or martial 


It might sound funny, but the hidden underlying theme of RYOO Seung-wan’s three 
films, <No Blood No Tears>, <Arahan> and <Crying Fist>, is that he has 
strengthened himself but has nowhere to use this power. That's why the fist is 
crying—a clever title that compresses the cinematic world of RYOO Seung-wan. 
RYOO Seung-wan, the action kid, has trained to make action films, but there are no 
action scenes to make. 

Of course, this is rather an exaggeration. All three of his feature films are action 
flicks or dramas with action. However, his films are engraved with his struggles. He 
has not chosen the way of Quentin Tarantino, who has confined himself within the 
time of genre. Instead, he scrutinizes the petty reality that cannot possibly 
accommodate an action hero. At the same time, he cannot give up on his action 


heroes. The dilemma is displayed as a strange occlusion of realist drama and the 


action genre. (--++-) 

The match in <Crying Fist> is different from the showdown in <No Blood No Tears> 
on the surface, because the hero or the anti-hero is alive and laughing. Another 
difference is that the contest in <Crying Fist> is occurring on legal grounds with 
game rules within the environment of social system, not in a dogfight ground ruled 
by the instinct to survive and unlimited violence. <Crying Fist> has moved from the 
time of genre to the time of reality. We can still find RYOO’s attachment towards 
action heroes from the familiar space of the boxing ring, the strangely long duration 
of the fight and the blood shed by the two heroes. 

Why does RYOO Seung-wan focus not on victory but on self-destruction? The two 
heroes of <Crying Fist> abuse themselves because they have realized that they 
have failed or will never be able to become an action hero, and the self-abuse 
seems to be a kind of a test to move towards reality. After shedding blood—and still 
alive as a genre, the heroes display smiles. RYOO has said that “life is more 
important than films”. 


_HEO Mun-young (<Cine21>, April 27, 2005) 
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A Crooked Life and the Hope Hidden Inside 

RYOO Seung-wan has shown the kind of sensibility that never existed in Korean 
cinema in <Die Bad> and <No Blood No Tears>. The vivid feelings that couldn't 
have been depicted if not for his hands-on research and actual experiences, and the 
eccentric characters are the medals of RYOO Seung-wan as a young artist. 

<Crying Fist> is far more touching than the past two films with their relatively weak 
freshness. It is touching in two senses. If Mr. RYOO had been an outstanding 
storyteller and depended on the tool of genres in the past, he let the actors speak for 
themselves in <Crying Fist> almost for the first time in his career. (---:-) Another 
virtue is that we can find marks that he had truly struggled to be sincere. In the last 
scene of <No Blood No Tears>, the character played by LEE Hye-young, a taxi driver 
who had fallen to the bottom of the social ladder, says that she would go to Onyang 
to meet her daughter. It might sound trite, but it is almost a mortal combat to face 
family matters directly. RYOO stands against the many cheating attempts to create 
the reconciliation of a family with a temporary suture. This time around, RYOO has 
gone deeper into the problem and tackles it directly. Sang-hwan tells his father 
during a prison visit, “It makes me uncomfortable. Stop coming”. The line is simple 
but touching. The ill-mannered son hides his love for his father in rude words, and 
the father embraces them with endless compassion for his son. Families love each 
other for life, but still feel sorry to each other at the same time. RYOO reiterates the 
meaning of life and breaks the hearts of his viewers. 

However, such virtue can also be a burden and mislead him. If RYOO were a boxer, 
he would not be a Muhammad Ali, who fought all 15 rounds, made the opponent 
tired and then put in a counter blow. RYOO dazzles the opponent with short, 
unexpected punches. His boxing style stands out when his strong merit covers up 
for smaller weaknesses. Both Sang-hwan and Tae-shik are struggling boxers, but 
there is something missing in the story of Tae-shik, played by CHOI Min-shik. We 
have all heard of the punch-drunk phenomenon and the story of gold medalist KIM 
Gwang-seon, and the characters of IM Won-hee and OH Dal-su, who extort money 
from Tae-shik, are not very convincing. The audience is ready to be moved as they 
watch the face of CHO! Min-shik, but we don’t get to learn too much about him. The 
director might want to say that the lives of Tae-shik and Sang-hwan are 
interchangeable and alike, but it is hard to find freshness from the episodes 


surrounding Tae-shik. (+++: ) 


Even before the poignant moment between RYOO Seung-bum and GI Ju-bong 
wears off, all family members of the two boxers come to see the match. This 
unbelievable reconciliation makes family not a virtue of the film, but an obsession. | 
do not mean to claim that the temporary reconciliation of a family is important even if 
it can break down any minute. However, the audience becomes rather spare of tears 
in the final match, which is supposed to make us cry our eyes out. 


_LEE Jong-do (<Cine21>, March 29, 2005) 
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Tears Encroach on Muscle: <Crying Fist> Chooses Drama over the Potential of 
Action and Tragedy 

Among Korean martial arts/action films, <Crying Fist> contains an unprecedented 
number of training scenes. The film follows the course of creating the “hard bodies” 
of fortysomething GANG Tae-shik and twentysomething YOO Sang-hwan. This is 
the masculine energy of <Crying Fist> as an action flick. It is a world of fist and 
body. However, the film's most interesting point is something else. Look at the title. 
It says the fist has to cry. Instead of turning the “hard bodies” into “hard-boiled” 


drama, the film goes aggressively towards the way of drama. It is a masculine drama 


craving for tears. The gesture at the moment of tears is important in melodrama. 


<Crying Fist> knows that using fists is not the best thing. Neither GANG Tae-shik or 
YOO Sang-hwan shouts like Bruce Lee. Just that the fist has to cry. In order for the 
fist to cry, the conventions of other genres, emotions, sentiments and gestures 
beyond the action film have to be explored. In other words, the sound, anger, and 
rancor have to be dealt with in terms of melodrama. In this case, being 
melodramatic is hardly a disparagement. Melodrama depicts the conventionality of 
the world. It literally sides with the world. As a melodrama, <Crying Fist> has to 
point out the sentiment of the world and convince the audience what it means to 
live, or not live, up to the standard. How will the film combine the two genres, an 
action flick with fists and a melodrama with tears? Or can’t it? | am more interested 
in the latter question because the crying fist might be a lament of someone who 
failed to use his fist. He might be mad at something but refraining from using the fist 
despite the urge. So the title could also mean in-action as opposed to action. (+--+) 

As a device to connect action and drama, the film ideally places family as an 
audience to watch the spectacles of action in dramatic, sympathetic eyes. <Crying 
Fist> does not depict the muscular male bodies as the surface of masculine 
narcissism or an object of social desire. It does not erotically display the hard bodies 
for women either. Through the rookie of the year competition, GANG Tae-shik and 
YOO Sang-hwan do not want to attract women by getting recognition or to succeed 


as a man. The heroes are using the opportunity to speak to a son and a 


grandmother. 

The course of reinventing the identities of GANG Tae-shik on the street and YOO 
Sang-hwan in a solitary cell isolated from society is a process of mutual soul 
searching through relationships with the son and the grandmother. As they avoid the 
male narcissism created by the patriarchal system and capital, male-oriented social 
tendencies and eroticism, the two heroes attempt to re-enter the system through 
physical training. In the existing system, they want the places of father and 
grandson. 

The final match between Tae-shik and Sang-hwan ends with Tae-shik’s victory by 
decision, but in fact, both have earned what they hoped for. Tae-shik embraces his 
son, and Sang-hwan hugs his grandmother. Tae-shik confirms his place as a father 
and husband in the family, and Sang-hwan proves that he is not just a hoodlum. Of 
course, the fact that they have proceeded to the final match does not mean that 
they are ideal family members to their son, wife or grandmother. 


_KIM So-young (<Cine21>, April 13, 2005) 
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Urban Martial Arts Action 

Hand-to-hand wins over fancy weaponry as contempo Seoul becomes a martial arts 
Masters’ battlefield in <Arahan>, a gleefully entertaining mix of proletarian laffs and 
wild action. Third feature by slugfest specialist RYOO Seung-wan (the male-centered 
<Die Bad> and distaff <No Blood No Tears>) may test some viewers’ patience early 
on with its goofy comedy centered on local favorite (and helmer’s brother) RYOO 
Seung-bum, but pic more than delivers in second half. (--+-) 

In genre terms, story is interesting in that both Ja-un and Black Cloud actually want 
the same thing: to guarantee peace in the world by having supreme power invested 
in one person. With the story told through the eyes of a street-wise everyman, pic 
takes a quizzical look at the superhero genre, as a world riven by chronic jealousies 
that don’t have a whole lot to do with ordinary people. 

In its approach to fighting, <Arahan> lacks the sheer obsessive quality of <Die Bad> 
and the tough, grungy flavor of <No Blood No Tears>. But it shares their proletarian 
slant, whereby fists are the only measure of a person's true worth. 

While finding space for comedy-especially the running jokes of Sang-hwan's powers 
never being as great as he thinks, and his “palm-wind” energy bolts often misfiring— 
the action sequences respect the rules of the genre. Without submerging the human 
element, wire-fu, CGI and physical skills are blended into an exhilarating mixture, 
bolstered by HAN Jae-kwon’s thunderous music 

Largely acting as straight woman to RYOO Seong-bum’s anti-hero, looker YUN 
acquits herself OK as a sexy action heroine, while veteran AN brings a genial 
composure to bespectacled superhero Ja-un. Other roles are colorfully played. 
Korean handle literally means “Operation Palm-Wind”. For the record, “Arahan” 
supposedly means an enlightened state when one has no more to learn. 


_Derek Elley (<Variety>, June 21, 2005) 
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RYOO Seung-hwan’s Palm Blast 

Advocating a hybrid genre called the “urban martial arts film”, juxtaposing situations 
and images make up the story of <Arahan>. It follows a different path from 
traditional martial arts films. The seven masters’ house has a sign, “Palm Blast 
Prohibited Inside”, and a master becomes cranky and yells at Sang-hwan when he is 
called “uncle”. Instead of going to a secluded mountain, they go to the roof of a tall 
building to inhale the spirit of the heaven. 

The character of Sang-hwan, a cross between Jackie Chan and Stephen Chow, has 
the clashing images of an underdog and an action hero. He is the only one with the 
power to stand against the villain, but when he breaks dozens of eggs while training 
to make his body light, his mother would give him a hard time. (--+--) 

<Arahan> puts the most emphasis on the action scenes, which must have required 
more wires than any other Korean film. If the action in <No Blood No Tears> was an 
extreme expression of the characters’ emotions, the action in <Arahan> focuses on 
acrobatic movements like the soccer plays by Stephen Chow and his team in 
<Shaolin Soccer>. The camera stays in the back and broadcasts the fight as if it 
were a boxing match. The movements are supple and quick like ballet moves. Action 
film fans will have fun discovering parodies and variations of the scenes from 


<Reservoir Dogs>, <A Touch of Zen>, <Once Upon a Time in China> and <Matrix>. 


_KIM Eun-hyeong (<Hankyoreh>, April 23, 2004) 
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“Fist Blow” Armed with Humor Defeats Evil 

What we can feel throughout RYOO Seung-wan's <Arahan> is the spirit of a man 
devoting himself to what he loves. Breaking away from the long obsession of the 
Korean film sector to explain “why the director is telling the story”, this martial arts 
film presents the audience with the pure pleasure of watching a film. <Arahan> 
begins with a scene that reminds one of Quentin Tarantino's <Reservoir Dogs> and 
cheerfully unfolds as a typical genre film by making references to Hollywood 
superhero films such as <Spider-Man> and <Superman>, the action characters of 
Jackie Chan, Hong Kong SFX films and even comics. (---:-) 

Despite the brilliant special effects, the action scenes in the film are missing 
something. While the fight sequence in the climax ranges from two-on-one sword 
fights to a martial arts battle over 17 minutes, it seems to lack ideas or charm as an 
action sequence. However, the biggest virtue of the film is the unique humor of 
RYOO, which cannot easily be found in other films. The laughs inserted here and 
there masterfully control the tension of the film and succeed in making the film cute 
and lovely. 


_LEE Dong-jin (<Chosun Ilbo>, April 30, 2004) 
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Peculiar or Familiar: “RYOO Seung-wan Style Bibimbap” 

Director RYOO Seung-wan introduces <No Blood No Tears> as a “pulp noir”. It is a 
hybrid between Quentin Tarantino's <Pulp Fiction> and film noir. It would be a light, 
conventional noir film like a work of pulp fiction. 

Because a noir film defines the world as the object of absurdity and conspiracy, a 
classic noir film is basically dark and cynical. So “pulp noir” might sound self 
contradictory. However, we should not underestimate the energy of the director, 
who personally named his own genre. While presenting laughter and delight from 
the bloody action and lines filled with vulgar language seen in <Die Bad> and 
“Dachimawa Lee”, Mr. RYOO proposes a hard-boiled conclusion about a world with 
“no blood and no tears” thorough a meticulously planned plot. Symbolically, the 
stage of <No Blood No Tears> is a dog-fight ground full of greed and conspiracy and 
the characters are hopeless and live low lives. (-:--+) 

The voice of the director is clear. The battles between people are crueler than 
dogfights. The film progresses according to the text until the midpoint, when Gyung- 
seon thinks Soo-jin has betrayed her and gets furious, but it continues to pleasantly 


betray the expectations of viewers towards the end. The survival game filled with 


blood and tears is bloody but not serious. The source of the joyfulness is the wit of 


the director, who remains faithful to the conventions of genre from Hong Kong films 
and B-rated Hollywood flicks, but he modifies them with comic sentiment. He 
frequently uses slow motion during a kick or a blow, inserts cheerful music in a 
tragic action sequence and simultaneously presents different situations at the same 
time by dividing the screen, just as Quentin Tarantino, his cinematic teacher, had 
done for <Jackie Brown>. 

<No Blood No Tears> makes the best use out of the actors. LEE Hye-young’s 
unreserved acting is a blow on the Korean film scene, which hardly offers roles for 
middle-aged actresses. RYOO Seung-bum plays a club waiter, a role he had played 
in <Waikiki Brothers> and SHIN Gu plays a boss, who seems generous but makes 
money by killing people. The characteristic supporting roles gives the film added 
dimensions. It is hard to believe that the film is the first feature-length film of the 
director, and it is certainly a triumph. 


_KI Seon-min (<Joongang Ilbo>, February 28, 2002) 
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director RYOO Seung-wan takes back the affection he had shown in <Die Bad> and 
places them into a rough game. The scenes are more outrageous and plots and 


shots are more sophisticated, but naturally, only blood and tears can be found in 


The film not only observes the equations and traditions of modern film noir faithfully 
but also follows a plot filled with surprises and deceptions. However, that does not 
mean that this film is a cliche. The film has many merits. The uniqueness of the 
action sequences, the shooting and editing techniques, brilliant casting and use of 
roles, and RYOO Seung-wan’s unique depiction of the characters are virtues of the 
film. 

RYOO Seong-wan has returned, not as an independent filmmaker but as a creator of 
a gravity-free cinematic world. He has cast old action stars but does not creatively 
continue the legacy of the Korean action genre. He deals with low lives, but the film 
is not a gangster or noir film of social tragedy. He has merely made a noir film in a 
“pulp” sense. He seems to be too engrossed in the pleasure and pain of film making 
and seems to want to be friends with foreign directors too early. He might want to 
break away from <Die Bad>. Of course, he is not obliged to make an independent 
film or a film with social criticism, and he does not need to. Just that he needs to 
remember that the source of his spirit and marketability is his “birthplace”. 


_LEE Hyo-in (<Hankyoreh>, March 26, 2002) 
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RYOO Seong-wan Is Back: But He’s Not the Same Man 
RYOO Seung-wan has returned. The characters in <Die Bad> have also come back 
to the illegal dog-fight gambling ground-just that they are rougher and angrier. 


Some have become middle bosses while others are still hoodlums. However, 
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Run Away with Money in the Flowery World 

If we look at the plot alone, this is no strange film. The two women feeling a certain 
alliance are from <Bound>, the former big-shot woman and an old cop concerned 
about her are from <Jackie Brown>, and the contest for a money bag is from <Lock, 
Stock and Two Smoking Barrels>. There are many more films <No Blood No Tears> 
borrows from, but such references are not an issue to RYOO Seung-wan. It is 
already a genre, and the point is how to look at a certain thing within a similar frame. 
The characters in <No Blood No Tears> run away, deceive, steal and beat each other 
in order to survive. The food chain continues as a cop exploits a hoodlum, the 
hoodlum deceives a gangster, the gangster uses a boss, the boss tricks his girlfriend 
and the girlfriend extorts a lover. (+----) 

Guy Ritchie would have had enjoyed it as a game and Quentin Tarantino would have 
tested his genre techniques. However, RYOO Seung-wan depicts the miserable 
circumstances of the people. While he has coined a new term, “pulp noir”, the 
essence of the film is not the crime novels of Elmore Leonard or the 1940's 
American film noir. <No Blood No Tears> brings out the characters from their 
miserable lives. All the characters in the film are pathetic. A gangster who used to be 
a boxer fell in love with a round card girl, and she cannot leave her abusive boyfriend. 
Once beautiful and powerful, a taxi driver is struggling with the debt her husband has 
left behind, and has to clean up the mess her drunken passengers leave at night. An 
old gangster wants to help the taxi driver, but has to harass her to collect the debt 
because of his boss’s order. A young hoodlum recalls the old days of the has-beens. 
Like his other films, RYOO Seung-wan successfully blends humor and misery and 


adds poignant lines from the low lives. (------) If <Die Bad> had depicted the young 


and reckless, <No Blood No Tears> is a story of gangsters who are past their 
expiration dates. Gyung-seon touches the viewers as she says, “| am not the 
woman you used to know. | am a has-been, who gets stabbed in the back by a 
young girl”. 

The problem is the money bag. While the money bag is the origin of all the incidents 
in <Shallow Grave>, it is a mere product of the rhetoric of genre in <No Blood No 
Tears>. While the facial expressions, lines and relationships were enough to make 
the film interesting, it loses its dramatic energy once the money bag comes to the 
center of the story. Only the cruel descriptions stand out when the will to push to 
the end of tragedy and the conclusion of who gets the money bag clash, and the 
fascination with the action scenes and our attachments for the characters lose its 
balance. 

However, <No Blood No Tears> is not a retreat from <Die Bad>. With his second 
film, the witty director, who had started a rebellion by shaking the boundaries 
between independent film and commercial film, proves the broad foundation upon 
which his unique cinematic world will bloom. Embracing styles from the editing 
techniques of silent films to slapstick comedy and paying respect to Korean action 
flicks of the 70’s and 80's with his casting choices, RYOO Seung-wan’s asset is 


clearly beyond the boundary of existing mainstream films. 


_NAM Dong-chul (<Cine21>, March 5, 2002) 
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Die Bad 


Director, RYOO Seung-wan is certainly a director of raw talent and ingenuity. With a 
shoestring budget and cheap cameras, along with a few friends and family 
members he put together <Die Bad>, a film that show cased his ability for making 
stylish, energetic works. In 2002 to he went one better and delivered one of the 
most energetic and exciting films of that year-<No Blood, No Tears>. 

<Die Bad>, like several other notable Korean films shifts much of its focus on social 
views of crime and education in Korea. In the film, frustrated by a tough education 
system and bullying teachers a student decides that he wishes to quit and join a 
gang, so that he may work his way up the ranks to success and retire when he’s 
old to live an easy life. Stories like this tend to crop up often, it’s a wonder when 
you actually think about it just how bad or desperate some youngsters living in 
South Korea feel, at least that’s the impression that a few films give-<My Boss, My 
Hero> being one such example. 

RYOO Seung-wan makes no illusions about the kind of story he wants to tell. This 
isn't a pretty picture; it's gritty, violent and paints a Korea that is seemingly declining 
in areas where it should be prospering. In 95 minutes he hammers at several issues 
that are of great importance, though it’s more obvious if you've seen a handful of 
Korean films dealing with such issues before. (-+::--) 

Seung-wan directs the violence in a choppy, hectic manner that is dizzying rather 
than enjoyable to view. However, there is something about the action that is all the 
more realistic than say higher budget films with bigger action choreographers. Here, 
everyone fights clumsily. The young teens jump and kick, trying to emulate their 
martial arts heroes like Bruce Lee or the Tekken characters from the games they so 
often play. The adults also kick, punch, miss, pull hair and never seem to show any 
grace. Truth be told, fights in real life are rubbish-this is how they are so in many 
ways while it might not be as visually aesthetic as say Jackie Chan's films it does at 
least give the film an air of realism. 


_Kevin Gilvear (<DVD Times>, April 4, 2004) 
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The Art of Chaotic Scuffles: The Impulsive Explosive Beauty of Korean Action 
Yuen Woo-ping is working on a kung-fu version of <Snow White> with Disney. His 
name has become an effective marketing tool, just like that of any other star. Yuen is 
an action choreographer. He has created a smooth format with graceful rhythmic 
movements and fast but perfectly understandable moves. (+++: ) Standing opposite 
to Yuen Woo-ping, Korean cinema has developed a less sensual but unique art of 
fighting. 

Everything began with the unforgettable showdown between a mammoth and a 
leopard in <Nowhere to Hide>. However, <Die Bad>, a powerful film born from 
rough short films, became a true turning point for me. Amid thick sound and grayish 
color, the director mixed in the explosive rage of the youth. His debut film has left a 
taste of freedom and blood in my mouth such as | have never experienced. We 
remember the scene where the protagonist with glaring eyes curses and rushes 
towards the opponent. Blows create a gust of wind and sever the screen like a razor 
blade. As the people fight one another, they gather into a group like a colony of ants 
and spread out with bruised faces. 


_Adrien Gombeaud (<Cine21>, July 20, 2005) 
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Low Budget Independent Film <Die Bad> 

Whether the director intended it or not, the low budget independent film <Die Bad> 
has put on a last spurt to become a “living legend”. Without using the unscientific 
word, “legend”, it is hard to explain the unusual phenomenon that a theater owner, 
not a philanthropist, borrows a 16mm projector from a provincial office(Piccadilly 
Jeju) and a theater voluntarily releases a 16mm feature film that cost only 65 million 
won to make. (+++) 

<Die Bad> takes the unique format of an “action relay film” with four episodes, and 
the first episode “Rumble” was made in 1998 with less than 4 million won. RYOO 
Seong-wan wrote the screenplay, directed, starred and choreographed the action 
scenes by himself. People around him contributed small amounts of money, 
investing 100,000 won to 200,000 won in the film, and staff members working in 
the Korean film sector participated without getting paid. Once he completed 


shooting the bloody “Rumble” in a billiard room he barely rented, new production 


company CNP decided to invest 50 million won. The company thought that it could 
be released on video. With the invested funds, RYOO made “Modern Man", the 
third part of the film, and the mixture of staged interviews and bloody fights won 
the Best Picture award from the Korea Independent Film Festival in 1999. In winter 
2000, he completed shooting “Nightmare”, the second episode with horror 
elements, and “Die Bad”, the fourth episode that faithfully follows the rules of the 
gangster genre. Once he came up with the final product, the producer thought that 
a theater release could be possible and changed the marketing strategy. As it 
became the only Korean film to be chosen among the 10 hit films by the organizing 
committee of the first Jeonju International Film Festival, the film’s potential was 
finally verified. (-+--++) 

However, what makes <Die Bad> shine is not the provocative subject of “guerilla 
fights” but the unique joy of the film itself. It is not about vulgar language or 
violence. Sung-bin(PARK Sung-bin) tries to dissuade Seok-hwan(RYOO Seung-wan) 
from getting into a fight with good-looking art school students, but he gets involved 
in the fight and kills one of the students. Because of this incident, Sung-bin, who 
symbolized self-control, becomes a gangster while Seok-hwan, a symbol of 
recklessness, becomes a cop. The two friends go separate ways and meet a tragic 
fate. While the plot is simple, the structure of four separate episodes is filled with 
vivid characters with vague distinctions between good and evil, refreshing action 
sequences and poignant lines. For example, in “Modern Man”, Seok-hwan wages 
an interesting fight against Sung-bin’s boss Tae-hoon(BAE Jung-sic), we need to pay 
attention to the 540-degree kick, desperate cross punches, and graceful camera 
walk running around the parking lot that reminds one of an arena. Fake interviews of 
the two people are inserted between fight scenes, making the narrative very 
interesting. 


_LEE Sung-wook (<Hankyoreh>, June 30, 2000) 
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Where Has My Fate Gone Wrong? 

<Die Bad> is apparently an “action” film, but it is not an “action flick” in a general 
sense. As the honest and stylish action develops into violent fisticuffs, moves 
through fantasy and then turns into a realistic hard-boiled drama, the violent scenes of 
the film embody a cautionary message about violence with extreme reality. The 
cinematic language combines vivid back street slag with humor and laments the 
vicious circle of violence and crossed fate at the end. When some mainstream 
Korean films cost 4 billion won, <Die Bad> is a miracle to those who understand how 
hard it still is to make an independent film. 


_LEE Dong-jin (<Chosun Ilbo>, June 29, 2000) 
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